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This Unit Outline must be read in conjunction with:

a) Studying at the University of Canberra: A Guide to Policies and Procedures, which sets out University-wide policies and procedures, including information on matters such as plagiarism, grade descriptors, moderation, feedback and deferred exams, and is available at
http://www.canberra.edu.au/student-services
b) Guide to Student Services at the University of Canberra, and is available at http://www.canberra.edu.au/student-services
c) Any additional information specified in section 6f.
1:
General Information

1a
Unit title:
Creative Research: Theory and Practice PG
1b
Unit number:

7537
1c
Semester and year offered:
Semester 1, 2009
1d
Credit point value:
6
1e
Unit level:
PG
1f
Name of Unit Convener and contact details (including telephone and email)

Dr Paul Magee, Building 9, Room C8, Assignment Box: No 4, Phone: (02) 6201 2402, Fax: (02) 6201 2402, paul.magee@canberra.edu.au

1g
Administrative contact details (including name, location, telephone and email)

Ms Brooke Barnes, Building 20, Room C4  Phone: (02) 6201 2475, Fax: (02) 6201 2630, Brooke.Barnes@canberra.edu.au
2:
Academic Content

2a
Unit description and learning outcomes

Unit Description:
The unit provides students with an understanding of the research attitudes and methods involved in creative production. The first part of the course addresses some current positions on the question of how creative work can function as a form of academic knowledge production, and also involves detailed study of a canonical ancient text. The second part investigates the possibility that scientific findings and creative artworks share the same formal structure. Students will read across a range of intellectual disciplines, from Philosophy of Science, Cultural Studies, Psychoanalysis and Semiotics, and will discuss a variety of art forms, including poetry, short film, painting, documentary and creative activism. 

Learning Outcomes:
· the ability to formulate ideas for a creative project

· the ability to apply rational thought and methodological investigation to a project with a creative output

· an understanding of the poetics of research practice

· interpretative capacities with respect to the student’s own creative practice and its material outcomes

2b
Prerequisites and/or co-requisites

Admission to the Bachelor of Communication (Honours) in Creative Communication.

3:
Delivery of Unit and Timetable

3a
Delivery mode

The subject will be delivered on campus, through two weekly seminars, and on line, through a dedicated website at http://creative.canberra.edu.au/hons/
The first seminar (Semester 1 only) is of two hours length and will involve: the viewing of certain a/v and other materials, guided discussion of the week’s readings, group discussion of the relation between readings and viewings, as well as various other activities. 

The second seminar (Semesters 1 & 2) is one hour long. It is in fact the Faculty of Art and Design’s weekly Art and Other Questions staff seminar programme, which alternates between academic presentations and artists’ talks. Students are expected to attend on the same collegial basis as any other artist or researcher, and to do so for the course of the whole year.

On-line delivery (Semesters 1 & 2) will include the provision of relevant resources, and participation in a group online journal (blog) documenting students’ research processes.   

3b
Schedule of topics/lectures/tutorials/practicals/field classes by week

Semester One

	
	
	Seminar One

Wednesday  9:30 – 11.30  9c25
	Seminar Two

Wednesday  12.30 – 13.30  9c25

	Week 1
	25 Feb
	In the Beginnings
	No Seminar

	Week 2
	4 Mar
	Current Thinking


	No Seminar 

	Week 3
	11 Mar
	Art as Event
	No Seminar 

	Week 4 


	18 Mar
	 Finding the Question


	Art and other Questions Seminar

	Week 5 
	25 March
	Weirdness
	Art and other Questions Seminar

	Week 6


	1 April
	Facts are Weird
	Art and other Questions Seminar

	Week 7
	8 April
	We are Weird
	Art and other Questions Seminar

	Week 10

(exc.1*)
	29 April
	A Beautiful Hypothesis
	Art and other Questions Seminar

	Week 11
	6 May
	Self-Evidence
	Art and other Questions Seminar

	Week 12
	13 May
	A Teaching?
	Art and other Questions Seminar

	Week 13 
	20 May
	Student Presentations
	Art and other Questions Seminar

	Week 14
	27 May
	Student Presentations
	Art and other Questions Seminar

	Week 15
	3 June
	Student Presentations
	Art and other Questions Seminar


Semester Two
	
	
	
	Seminar Two

Wednesday  12.30 – 13.30  9c25

	Week 1
	22 July
	
	No Seminar

	Week 2


	29 July
	
	Art and other Questions Seminar

	Week 3
	5 Aug
	
	Art and other Questions Seminar

	Week 4 


	12 Aug
	
	Art and other Questions Seminar

	Week 5 
	19 Aug
	
	Art and other Questions Seminar

	Week 6
	26 Aug
	
	Art and other Questions Seminar

	Week 7
	2 Sept 
	
	Art and other Questions Seminar

	Week 10
	23 Sept
	
	Art and other Questions Seminar

	Week 11
	30 Sept
	
	Art and other Questions Seminar

	Week 12
	7 Oct
	
	Art and other Questions Seminar

	Week 13 
	14 Oct
	
	Art and other Questions Seminar

	Week 14
	21 Oct
	
	Art and other Questions Seminar

	Week 15
	28 Oct
	
	Art and other Questions Seminar


4:
Unit Resources

4a
Lists of required texts/readings

	Readings for each week are as follows. With the exception of 2a and 2b, all appear in Creative Research: Theory and Practice Reader, which is available in the book room.
1. In the Beginnings 
a. Vasko Popa, Anthologist, The Golden Apple, (Anvil Press Poetry, London, 1980) 23, 24, 30, 31.
b. Dziga Vertov, “Resolution of the Council of Three, 10 April, 1923,” in Film Makers on Film Making, Statements on Their Art by Thirty Directors, Ed. Harry M. Geduld (Harmondsworth: Penguin, 1967) 92-103; 105-107.
c. Vasko Popa, “Games,” Selected Poems (Harmondsworth: Penguin, 1968) 34-46.

2. Creative / Research  


a. DEEWR / OECD definitions of research – 

http://www.canberra.edu.au/research/dest-definition

b.Barbara H. Milech and Ann Schilo, “'Exit Jesus': Relating the Exegesis and Creative/Production Components of a Research Thesis”, in TEXT Special Issue 3 (2004) http://www.textjournal.com.au/speciss/issue3/milechschilo.htm
c. Aristotle, The Poetics, trans. by George Whalley (Montreal: McGill-Queens University Press, 1997), pp.45-81.
3. Art as Event 
a. Guy Brett on Cildo Meireles, Transcontinental, Nine Latin American Artists (London: Verso, 1990) 42-42; 46-47.
b. Young Min Moon, “Economy, Labor and Cultural Memory: The Work of Seung Wook Koh,’ in Rethinking Marxism, 19 (1) (January 2007) 59-71.
c. Anonymous, entries on Tiong Ang, Frino Bariarcianur, Maki Ueda in Transit 8, 8 Views of Indonesia (No place: Jejaring Artnetworkers) n.p.

d. Margueritte Duras, “The Black Block”, “Bonnard”, “The Blue of the Scarf”, in Practicalities, Margueritte Duras Speaks with Jérôme Beaujour (New York: Grove Press) 25-33.
e. Jenny Holzer, “Xenon Texts” in Die Macht Des Wortes / I Can’t Tell You, Ed. Söke Dinkla (Ostfilden-Ruit: Hatje Cantz, 2006), 112-129.
4. Finding the Question
a. Aristotle, The Poetics, trans. by George Whalley (Montreal: McGill-Queens University Press, 1997), pp.81-139.

5. Weirdness

a. Walter Benjamin,  “Surrealism, The Last Snapshot of the European Intelligentsia,” in Reflections, Essays, Aphorisms, Autobiographical Writings Ed. Peter Demetz (New York: Harcourt Brace Jovanovich, 1978) 277-301.

b. Stephen Greenblatt, Marvellous Possessions, The Wonder of the New World (Chicago: University of Chicago Press, 1991) 1-25.

6.  Facts are Weird
a. Charles S. Peirce, “On the Logic of Drawing History from Ancient Documents,” in The Essential Peirce, Selected Philosophical Writings, Vol.2 (1893-1913) Ed. The Peirce Edition Project (Bloomington: Indiana University Press, 1998) 75-115.

b. Vladimir Mayakovsky, “I”, in The Bedbug and Selected Poetry (Bloomington: Indiana University Press, 1975) 52-59.

7.  We are Weird

a. Sigmund Freud, “The Dream Work,” Introductory Lectures on Psychoanalysis, The Penguin Freud Library, Vol. 1, Ed. James Strachey and Angela Richards (New York: Penguin, 1973) 204-207.

b. J.B.S. Haldane, “On Being the Right Size” in The Faber Book of Science, Ed. John Carey (London: Faber, 1995) 302-307.

c. Sigmund Freud, “Taboo and Emotional Ambivalence,” Totem and Taboo in The Origins of Religion, The Penguin Freud Library, Vol. 13, Ed. Albert Dickson (New York: Penguin, 1973) 113-120; 122-127.

d. Vladimir Mayakovsky, “How are Verses to be Made?” in On the Art and Craft of Writing, Gorky, Mayakovsky, Tolstoy, Fedin (Moscow: Progress Publishers, 1972) 122-3; 136-43.

10. A Beautiful Hypothesis
a. Michel Foucault, The History of Sexuality, Volume 1, An Introduction (London: Penguin: London, 1981) 3-49.

b. Caroline Walker-Bynum, The Resurrection of the Body in Western Christianity, 200-1336 (New York: Columbia University Press, 1995) xv-xx; 1-17.

11. A Teaching?
a. Jacques Rancière, The Ignorant Schoolmaster, Five Lessons in Intellectual Emancipation (Stanford, Stanford University Press, 1991), pp.1-18.

b. Katerina Clark and Michael Holquist, Mikhail Bakhtin (Cambridge (Mass.): Harvvard University Press, 1984), pp.197-211.
12. Self-evidence

a. Meaghan Morris, “How to do Things with Shopping Centres,” in The Cultural Studies Reader, 2nd Edition, Ed. Simon During (London: Routledge, 1999) 391-409.

b. Santiago Sierra, Interview with Rosa Martínez, in Santiago Sierra, Pabellón de España, 50a Bienal de Venecia / Spanish Pavillion, 50th Venice Biennale (N.P.: Ministerio de Assuntos Exteriores, 2003), pp.150-212.



4b
Materials and equipment

The Creative Research: Theory and Practice Reader is available in the book room.
4c
Unit website

http://creative.canberra.edu.au/hons/
5:
Assessment

5a
Assessment overview:

	Assessment Item (including exams held in the exam period)
	Due Date of Assignments
	Weighting

(total to equal 100%)

	1. Oral Presentation (20 minutes)


	Week 13 or 14 or 15, Semester 1
	20%

	2. Seminar Participation 
	Continuous over Semester 1


	10% 

	3. Essay (3500 - 4000 words)
	Week 15, 

Semester 1

(Friday, June 5th)


	40%

	4. Research Process - Blog 
	Continuous over Semester 1


	30%


	5b  Description of Assessment Items:

1. Oral Presentation


20% 

Give a 20 minute oral presentation in the following format: 

(1) Read out a 100 word statement of your research question, 

(2) Spend the remainder of the time describing how you have responded to that question with your creative practice.

You must hand in a typed version of the statement of your research question after the presentation. NB these 100 words will carry half the weighting for this assignment. Each word should be chosen, and exact. You must articulate, within this small space, a compelling question that anyone, on being alerted to it, could take up as their own and begin to investigate. Expect this to be a very difficult task, and to be marked rigorously.  

You may carry out the second part of this task in any manner you wish. This second component will be assessed in accordance with the learning outcomes for the unit given in section 2a above, viz:

· the ability to formulate ideas for a creative project

· the ability to apply rational thought and methodological investigation to a project with a creative output

· an understanding of the poetics of research practice

· interpretative capacities with respect to the student’s own creative practice and its material outcomes

2. Seminar Attendance                    10%

This assessment item has nothing to do with the quality of your seminar contributions. If you attend all 13 days (both seminars) of semester one and all 12 days of semester two, you will automatically receive the 10%.  

If you miss 3 days (even in part) in any given semester, you will lose 5%. If you miss 4, you will lose another 5%. Doctor’s or Counsellor’s certificates alone will be accepted as adequate excuse for non-attendance. 

(NB The reason for this draconian regime is that the contact hours in this 6 credit point unit are already relatively minimal and, more importantly, creative and intellectual practice – even at their most idiosyncratic - are fundamentally related to the practitioner’s experience of community. Collegiality is a key component of this, and the one we wish to stress in the structure of this course). 

3. Essay (3500 - 4000 words) 
              40%

Respond to the following question, with extensive reference to the articles and artworks in the reader, and substantial reference to your own field of practice.
Does art know?

Assessment criteria:

Your response should take the form of an intellectual essay. Implied in this is that you present a compelling and well-substantiated argument. Additionally, your essay must feature adequate scholarly referencing. Either provide footnotes, or a full bibliography with author-date references in the text. That said, don’t be afraid to be daring.

4. Research Process - Blog                                                    30%

In this unit you will be require to make regular entries into an on-line journal (blog), which is located at the following address: http://creative.canberra.edu.au/hons/ The blogs will be published on a shared web-space, so that all students in the unit, as well as the lecturers, will be able  to read, and comment on, each others’ journals. Members of the broader public will have read-only access. This is, in other words, a very public process.

You are required to make regular entries (i.e. at least one substantial entry per week). You should record key moments of the development of both your research question (the 100 word statement), and your creative response to it (the dissertation proper). Use the blog as a space to try out ideas and to elicit responses. It is also a space to discuss aspects of the readings and seminars, and to share information (events, ideas, articles, artworks) that bears any relation at all to the idea of creative communication. The idea is to take part in the formation and maintenance of a scholarly and creative community, online.

At the end of the semester, you will be asked to nominate your five best blog entries for assessment. To nominate your top five, send an email to the unit convenor with the URL (web address) of each post.

Assessment Criteria: Your blog will be assessed on how well it demonstrates:

· Reflective development of a creative research project

· Engagement with the material provided in the unit

· Positive engagement with fellow students and staff in the online environment. 



5f 
Descriptions of grades
	Designated Grade
	Verbal Description

	High Distinction (HD)

85-100%
	Work of outstanding quality on the learning outcomes of the subject, which may be demonstrated in areas such as criticism, logical argument, interpretation of materials or use of methodology.  This grade may also be given to recognise particular originality or creativity.

	Distinction (DI)

75-84%
	Work of superior quality on the learning outcomes of the subject, demonstrating a sound grasp of content, together with efficient organisation and selectivity.

	Credit (CR)

65-74%
	Work of good quality showing more than satisfactory achievement on the learning outcomes of the subject, or work of superior quality on a majority of the learning outcomes of the subject

	Pass (P)

50-64%
	Work showing a satisfactory achievement of the learning outcomes of the subject.


	Ungraded Pass (UP)
	Work showing achievement of the learning outcomes of the subject to a satisfactory level or better.

	Conceded Pass (PX)
	Work showing a satisfactory achievement and/or quality on the more important learning outcomes of the subject, with an unsatisfactory (but close to satisfactory) achievement on one learning outcome of the subject, but insufficient to continue on to subjects for which the subject is a prerequisite.


	Fail (NW, NX, NC, NS or NN)

The grade abbreviations above are explained in the University Handbook
	Work showing an unsatisfactory achievement of one or more learning outcomes of the subject, and not qualifying for the grade of pass or conceded pass.


6:
Student Responsibility

6a
Workload

The amount of time you will need to spend on study in this Unit will depend on a number of factors including your prior knowledge, learning skill level and learning style. Nevertheless, in planning your time commitments you should note that for a 3cp Unit the total notional workload over the fifteen week semester is assumed to be 150 hours or an average of 10 hours per week. These hours include time spent in classes. The total workload for Units of different credit point value should vary proportionally. For example, for a 6cp Unit the total notional workload over a fifteen week semester is assumed to be 300 hours or an average of 20 hours per week. 

6b
Special needs

Students who need assistance in undertaking the unit because of disability or other circumstances should inform their Unit Convener or the Disabilities Office as soon as possible so the necessary arrangements can be made.
6c
Attendance requirements


Students must attend all seminars, over both semesters.

6d
Required IT skills

Word-processing; internet; e-mail.  NB Students will occasionally be contacted by group email and are expected to check their accounts regularly.

6e
Costs

The reader will cost approximately $36.

6f
Additional information

7:
Student Feedback

All students enrolled in this Unit will have an opportunity to provide anonymous feedback on the Unit at the end of the Semester via the Unit Satisfaction Survey which will be presented to you on OSIS. Your lecturer or tutor may also invite you to provide more detailed feedback on their teaching through an anonymous in-class questionnaire administered through the University’s Teaching and Learning Centre (TLC). 

8:
Authority of this Unit Outline

Any change to the information contained in Section 2 (Academic content), Section 3 (Delivery of Unit and timetable) and Section 5 (Assessment) of this document, will only be made by the Unit Convener if the written agreement of staff and a majority of students has been obtained; and if written advice of the change is then forwarded to each student enrolled in the Unit at their registered term address.  Any individual student who believes him/herself to be disadvantaged by a change is encouraged to discuss the matter with the Unit Convener.
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